'Stone's Throw' goes the distance at
Pensacola Museum of Art
Mike Roberts, Special to Pensacola News Journal

Published 10:00 a.m. CT Dec. 16, 2018

What happens when a captured tumbleweed is transported down the Rio Grande against its will? Why would
an artist collect random objects along a 62-mile walk?
The Pensacola Museum of Art's current exhibit, "Stone's Throw: On Borders, Boundaries, and the Beyond,"
provides some answers but poses a lot of questions as well. The show investigates the idea of demarcations,
mainly the taken-for-granted divisions based on identity, memory, structure, geography and much more.
"It's a very malleable concept," said Amy Bowman-McElhone, director of the PMA.
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Bowman-McElhone, along with Felicia Gail, the museum's curator of exhibitions, and Carrie Fonder, an

assistant professor at the University of West Florida's Department of Art, rounded up 10 artists who offer varying angles on the exhibit's subject.
"We kept coming back to this idea of borders, the idea of a journey," Bowman-McElhone said. "All of a sudden we started seeing different connections."
More: Pensacola Museum of Art's new show looks at 'Hustle: Museum of Spectacle' (/story/life/2018/07/10/pensacola-museum-arts-new-show-looks-

hustle-museum-spectacle/735034002/)
Last summer's "Hustle," (/story/life/2018/07/10/pensacola-museum-arts-new-show-looks-hustle-museum-spectacle/735034002/) a PMA exhibit exposing
fringe genres like outsider art, the no-wave movement and circus culture, was also an influential germ. Organized in-house, "Hustle" flexed the museum's
curatorial muscle, which it used to develop the range and tone of "Stone's Throw."
Under the UWF Historic Trust, the museum launched the show in September as a chapter of the "Experience UWF Downtown Lecture Series," a line of
educational public presentations, now in its sixth year. The lecture, delivered by a panel of the show's curators and three of its artists, drew a standing
room only crowd.
"The turnout for this is just wonderful," Fonder gushed about the series that evening. "We're really excited about our list of events."

The Pensacola Museum of Art's current exhibit, "Stone's Throw: On Borders, Boundaries, and the Beyond," is on display through next month.
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Carlos Rolon, a Chicago-based artist who spoke on the panel, acknowledged the room's diversity and the opportunity to exhibit his "Casita," a pink house
that was built inside the upstairs gallery.
"They gave me a chance to produce something I've wanted to do for a long time," Rolon said, referring to the structure. "My grandmother's in here. My
family is in here."
"Casita" is a one-room cottage with domestic trimmings like potted plants and a small porch. Benches are provided inside, inviting viewers to a slideshow
of family photos from the 1970s. Fonder discovered Rolon's work at his recent solo show at the New Orleans Museum of Art that linked the heritage of
southern Louisiana to Latin America and his native Puerto Rico.
Joshua Edwards, another multi-media artist in the show, explored his home state of Texas with a 40-day trip on foot from Galveston to Marfa, an artist
enclave near El Paso. He recounts the journey with photographs taken at one-hour intervals that record the flat roads, grain silos and forgotten
monuments along the way.
While Edwards' survey was more about time and space, Jaime Carrejo investigated a more contentious path, the infamous border fence between the U.S
and Mexico. Last year, Carrejo constructed a mirrored wall for a group show at the Denver Art Museum.
"The wall or fence, composed of one-way surveillance glass, is transparent on one side while the other side is semi-opaque," Carrejo explained in that
show's literature. "Depending on where you stand, maybe you can see what's on the other side, maybe you can't."
For "Stone's Throw" the glass and steel structure is resurrected in the PMA assembly room. The wall's duplicity is intact, subverting a pair of projected
landscape photos that bookend the fence.

The Pensacola Museum of Art's current exhibit, "Stone's Throw: On Borders, Boundaries, and the Beyond," is on display through next month.
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London-based artist K. Yoland surveyed the border via a four-week journey on the Rio Grande. As a landscape artist, Yoland launched a mission to save
a tumbleweed, the detached remnant of a desert plant that symbolizes nomadic isolation. Yoland wanted to save all the countless tumbleweeds but
settled for one specimen that was taken on a three-day canoe trip down the river. Yoland informed the border patrol's agricultural specialist when the trip
included crossing over into Mexico.
"When the specialist heard I would be driving to other states with (the) tumbleweed, she asked me not to open the box and let it out because the species
is considered 'very invasive,'" Yoland recounted.
A film of the canoe trip is projected on the gallery wall and the personified tumbleweed is presented in its protective transparent cube. A display of
artifacts from the trip is labeled like evidence from a crime scene.
"These findings, combined with the growing tensions on the border, increased my concern for the safety of tumbleweeds," Yoland said. "As a minority in
the country, they can certainly experience prejudice and hatred."

The show suggests that borders are, in the end, arbitrarily drawn on land and sea. As a more hyperbolic example, Skye Gilkerson was heartened by the
Karman Line 62 miles overhead. This arcane perforation marks the divide between the Earth's atmosphere and outer space.
"What interested me about the Karman Line is the way it represents this very human impulse to define and measure, a precise number to identify
something as ethereal as air," Gilkerson said.
She experienced the line by walking the distance on terra firma and documenting it with collected objects along the way. The found detritus — shells, a
brick, a golf ball, nails, a cigarette lighter, etc. — is exhibited on the gallery floor in a tight spiral.
And while Gilkerson may have taken a horizontal shortcut, she wrote three letters petitioning for an artists-in-residency program for three private space
travel projects: Space X, Blue Origin and Virgin Galactic. The show presents the actual letters, hung and framed, revealing that she solicited herself as a
candidate.
She's still waiting for a reply.
Mike Roberts is a freelance writer for the News Journal.

Want to go?
What: "Stone’s Throw: On Borders, Boundaries, and the Beyond"
When: 10 a.m. to 5 p.m. Tuesday to Thursday, 10 a.m. to 7 p.m. Friday to Saturday, noon to 4 p.m Sunday. Continues through Jan. 11.
Where: Pensacola Museum of Art, 407 S. Jefferson St.
Cost: Adults, $7; children, $4
Details: Visit pensacolamuseum.org (https://www.pensacolamuseum.org/stones-throw-on-borders-boundaries-and-the-beyond.html)

https://www.pnj.com/story/life/2018/12/16/pensacola-museum-art-stones-throw-new-exhibit-investigates-borders-boundaries/2174572002/

