
 

you’ve ever wondered what 
it would look like if a crazy 
Puerto Rican artist living in 
Chicago got inspired by the 
local Chicano street scene 
and decided to start mak-
ing pimped out low-riders, 
Dzine—who describes what 

he does as “custom car culture on 
steroids”—is the man to show you. 
Perhaps a more likely question, 
however, might be how, or why, such 
a social and aesthetic translation 

would even take place. A self-taught 
artist who first came up in the late 
’80s as a graffiti artist, Dzine’s work 
to date includes an amazing body of 
paintings and installations he did 
as live performances with DJs from 
all over Europe and Japan. “As an 
artist, I always felt there was some-
thing missing from my work—that 
for everything I wanted to say, there 
was this need in there for me to add 
another voice,” he says.  

For Dzine, the appeal of car cus-

tomizing has little to do with Latino 
politics or identity and everything to 
do with art—specifically, how the 
language of modification operates on 
a highly individualized and creative 
level of innovation. “On one level, 
it is a folkloric tradition,” Dzine ex-
plains, “but it’s also just one degree 
away from a Mariko Mori sculpture.” 
Attempting to “redirect the eye” of 
his audience, Dzine’s personal ap-
propriation of low-rider styles is, 
though, inherently political: “To put 
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[my work] in a different environment where people 
might look at it as if Starke or Gehry did it, is to 
make it aesthetic rather than sociological—to see 
this, like I do, as sculpture.” 

Working on the coolest canvas an artist could 
ask for, Dzine’s mondo machines of mobility take 
us almost as far as he himself has traveled. From 
customizing an 18-foot Current Ski Craft boat for 
the Venice Biennial, to macking out the illest car 
imaginable for Jeffrey Deitch at Art Basel Miami, 
to the low-rider bikes and chrome-maxed plaques 
for his upcoming show at Deitch Projects this fall, 
Dzine has embraced the cultural paradigm of his 
work as “creating an amazing piece, not for mon-
ey, but [for] pride, ego and identity.” Understand-
ing how, for purveyors of this coded art, it is never 
about the finished product and always about the 
process, Dzine is now stripping down his original 
boat piece (which he put some $60,000 into) to 
start all over again. ★ 

Barrio Dreams, 
This page and opening spread: Customized bike with mirrored base. • Photograph by 

Andreas Larson (2007) • Courtesy of the artist and Deitch Projects, NY

Pimp Juice, 
’93 Cadillac Fleetwood • Photograph by 
Andreas Larson (2007) • Courtesy of the 

artist and Deitch Projects, NY

DNIPRO
Customized boat created for “A Poem About an Inland Sea,” Venice Biennal - 52nd International Art Exhibition, Ukrainian Pavilion. • Photograph by  
Andreas Larson (2007) • Courtesy of the artist, SCAI the Bathouse, Tokyo and Contemporary Arts Society, Rome


